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President's

Messsage

THE CRUELEST MONTH
Yesterday's mail brought correspondence from Takayuki Tatsumi in which he
mentions that February is the cruelest month in Japan, the weather being so bitterly
cold. Ha, thought I, Tokyo cold?--he should know what cold means in Chicago! We
know how to do really cold! But then I thought again--we had the warmest February
ever on recoro this year, so perhaps our winter was very like Tokyo's--at least this
year--after all. This led me to wonder just how much we are alike in other ways.
The differences sometimes seem to overshadow the similarities among human
cultures, but the similarities may be far more important than the differences in the
long run.
It's not just that we share one planet--geography does vary a lot, after all, and
some people may view the greenhouse effect as a benefit rather than a threat. One
of the questions I asked on my sf midterm exam given last week was whether the
stories in Tales from the Planet Earth reveal that people in various countries around
the globe are more alike or more different. Naturally I told my class that this is not
a question with a right or wrong answer; their grades would depend on the evidence
they supplied from the stories to support their position. With just one dissenting
opinion, all my students defended the idea that we're more alike in our humanity,
and they wrote persuasively. I suspect that literature could not articulate across
national or ethnic boundaries without recognizing shared human values.
This week also brought correspondence from Ellen Pedersen in Denmark,
Fernando Porta in Italy, and Larisa Mihaylova in Russia. I suddenly realize that one
of the best' • perqs" of the presidency of SFRA, in my opinion, is the opportunity to
become better acquainted with sf people all over the world.
Thinking of the perqs of the presidency leads me to think about all the officers
and the elections process which we will be following in the next few months. Our
bylaws stipulate that the Immediate Past President (Bill Haniesty) shall serve as
chair of the Nominations and Elections Committee and supervise the balloting
process. To help him, I have appointed the following people: Carolyn Wendell, Peter
Brigg, Charlotte Donsky, and Hods Zaki.

If you are willing to run for one of the offices of SFRA, why not notify one
of the committee members? Anyone not slated may still petition to be on the ballot,
of course, but I recommend you make your availability known. The committee is
charged with finding at least two candidates for each office, and this is never an easy
task.
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For the election results to be decided in November, the date for receiving
ballots has been set as 31 October, which means that the committee's nominations should be published in theJunelJuly newsletter; the final ballot should be in
the September newsletter. If you want to learn more about the duties for each
office, talk. to the present officers. The ideal person for any office should be the
kind of person who works well with others; access to computers/word processing
and support from your employer, while not absolutely necessary, certainly helps for
all the offices also.

I have also appointed Tom Clareson, Ellen Pedersen, Virginia Allen, and
Rob Latham to work with Bylaws Review Committee chair, William Schuyler,
asking them to clarify procedures regarding the president's appointment of a new
newsletter editor when the previous editor resigned prior to the normal end of
his or her term of service, a situation which arose last year. Specifically: should
the new editor be appointed for a full three-year term or only for the unexpired
term of the previous editor? If there are any other issues concerning the bylaws
which you think need attention, please let one of these people know.
I will be teaching my science fiction course in the fall for the first time in our
Honors Program, as an evening course. I've always regarded my sf class as an
honors caliber course anyway, but it will now be officially limited to those bright,
hard-working, high-achieving students who qualify for the Honors program, and
the evening scheduling should permit some over-25 students to enroll who
normally would be prevented by their work schedules. This fall I will include
attendance at Windycon as part of the Honors enrichment, and for a repeat in the
fall of 1991 I hope to have the students attend the worldcon in Chicago. I am
curious about other SFRA members who have taught similar courses and would
like to hear from anyone who would care to share a syllabus or experiences.
I'm looking forward to the chance to meet with and talk. to many of you with
whom I've been corresponding this past year at the annual meeting in June. If you
haven't already made your reservations, please do so as soon as possible. See you
in Long Beach?
--Elizabeth Anne Hull
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N.B.
COMPLETE SOLARIS IS STILL DULL, PRETENTIOUS
The print of Andrei Tarkovsky's Solaris released in the U.S. in 1972 was cut
by about a fourth of its 165 minute length--preswnably by the distributor--and
received very spotty distribution. All the cuts were presumably restored in the print
I recently saw at a local outlet of the Landmark chain of art film theaters. I had
moderately high hopes, based on the comments of Peter Nicholls in his The World
ofFan/osric Cwma (1984): •• masterly... paced more slowly than we are used to in the
West, and it is only fair to say that some of its viewers have left baffled and sometimes
bored. " Alas, after enduring the film, I have to agree with the entry in the SF volume
of Phil Hardy's Aurum film encyclopedia: •• It is interesting to note that both 2001 and
Solaris offer intellectual banalities clothed in cinematic splendor...a confused humanist
philosophy. ' , The Russian soul was leaking badly, especially as the fllm neared its
ambiguous conclusion. I was reminded of two quite disparate things during the
screening. The first was Churchill's 1939 quote regarding Russia: .. It is a riddle
wrapped in a mystery inside an enigma." The second was Woody Allen's Love and
Death, which effectively parodied pretentious bores like this fllm. Tarkovsky, who
died in exile in 1986, was a widely admired director. Cineastes may find more merit
in his work than I do, if Solaris is even approximately typical. H you still want to see
this, you'll need to find a theater or campus fllm society to screen it, since it's not
available on videotape.

EATON EVENTS
The Winter 1990 newsletter of UC Riverside's Eaton Collection noted the
establishment of a Center for Bibliographical Studies and Research in the CoUege
of Humanities and Social Sciences, along with a Center for the History of Ideas. The
Eaton collection is the cornerstone of the ftrst center, and George Slusser's efforts
as its curator over some years has led to his appointment to the regular faculty. A
summary of the then-forthcoming April Eaton conference, a short piece by Greg
Benford on his filming of conversations with three British astronomers, including
Stephen Hawking, a summary of current research using the Eaton resources, a
summary of a scheduled Texas A&M conference, and a description of the exteosive
Verne materials conclude the issue.
-Neil Barron
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RECENT AND FORTHCOMING BOOKS
Date of publication is tentative.
publication confirmed.

Year of publication is 1990.

(P) indicates

REFERENCE
Barron, Neil, ed. Fantasy Literature: A Reader's Guide. Garland, February
(P).

- - - - -. Horror Literature: A Reader's Guide. Garland, February (P).

Brown, Charles N. & William G. Contento, comps. Science Fiction,
Fantasy, & Horror: 1984. Locus Press, May.
_ _ _ _ _. Science Fiction, Fantasy & Horror: 1989. Locus Press, June.
Burgess, Michael. Reference Guide to Science Fiction and Fantasy. Libraries Unlimited, Spring?
Collins, Robert A. & Rob Latham, eds. Science Fiction and Fantasy Book
Review Annual 1989. Meckler, February.
Moonnan, Charles and Ruth. An Arthurian Dictionary. Academy Chicago, April.

HISTORY & CRITICISM
Asimov, Isaac & Martin H. Greenberg, eds. Cosmic Critique: How & Why
10 Science Fiction Stories Work. Writer's Digest, March.
Barker, Clive. A Hymn to the Monstrous. William Collins, February.
Clareson, Thomas D. Understanding American Science Fiction 1926-1970.
University of South Carolina Press, June.
Ellison, Harlan. The Harlan Ellison Hornbook. Mysterious Press, August.
Garber, Eric & Lyn Paleo. Uranian Worlds: A Reader's Guide to Alternative Sexuality in Science Fiction mid Fantasy. Rev. Graham, Kenneth W., ed.
"Vathek" and the Escapefrom TIme, Bicentenary Evaluations. AMS Press, Winter.
Guthke, Karl S. 11re Last Frontier: Imagining Other Worlds, from the
Copernican Revolution to Modem Science Fiction. Cornell UP, July.
Hoyt, Olga Gruhzit. Lust for Blood: The Consuming Story of Vampires.
Scarborough House, July.
loge, M. Thomas. Comics As Culture. Univ. Press of Mississippi, January.
Ioverso, Mary Beth. The Gothic Impulse in Contemporary Drama. UMI
Research Press, Winter (P).
Jones, Stephen & Kim Newman, eds. Horror: The 100 Best Books. Carroll
& Graf, Spring. Reprint of Xanadu, 1988 edition.
Joshi, S.T. The Weird Tale. Univ. of Texas Press, April.
Kolnai, Aurel. The Utopian Mind. Athlone Press, distributed by Humanities
Press, late 1990. Langford, Michelle K., ed. Contours ofthe Fantastic [essay from
the 8th ICFA]. Greenwood, May.
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Matthew, Caitlin. Arthur and the Sovereignty of Britain: King and Goddess
in the Mabinogion. Penguin, May. 1st U.S. ed.
McCaffery, Larry. Across the Wounded Galaxies: Interviews with Contemporary American Science Fiction Authors. Univ. of Illinois, July.
McCord, William. Voyages to Utopia; from Monastery to Commune, the
Search for the Peifect. Norton, January.
Pierce, John J. Odd Genre [4th & last in series]. Greenwood, late 1990.
Saciuk, Olena H., ed. n,e Shape of the Fantastic: Selected Essays from the
Seventh International Conference on the Fantastic in the Arts. Greenwood, February.
Shippey, Tom A., ed. Essays and Studies 1990 [annual devoted to SF]. John
Murray, distr by Humanities Press, late 1990.
Spinrad, Norman. Science Fiction in the Real World. Southern Ill. UP, July.
Van Hise, James. Monsterlands: Horror in the' BO's Pioneer Books, January.
Walker, Nancy A. Feminist Alternatives: Irony and Fantasy in the Contemporary Novel by Women. Univ. Pro of Mississippi, April.
Wolf, Leonard. Horror: A Connoisseur's Guide to Literature and Film. Facts
on File, March. Reprint of 1989 edition.

AUTHOR STUDIES
[Barker]. Jones, Stephen, ed. Clive Barker's Shadows in Eden. UnderwoodMiller, May.
[Carroll]. Lovett, Charles L. Alice on Stage; a history ofthe early theatrical
productions of Alice in Wonderland. Meckler (P).
[Carroll]. Lovett, Charles L & Stephanie B. uwis Carroll's Alice: An
Annotated Checklist of the Lovett collection, 1865-1988. Meckler (P).
[Chesterton]. Cohen, Michael. Gilbert: The Man Who Was G.K. Chesterton.
Paragon House, March.
[Clarke]. Clarke, Arthur C. Astounding Days. Bantam Spectra, March.
Reprint of 1989 Gollancz edition.
[Gilman]. Lane, Ann J. To "Herland" and Beyond: The Life and Work of
Charlotte Perkins Gilman. Pantheon, April.
[Grimm]. Tatar, Maria. The Hard Facts of Grimm's Fairy Tales. Pantheon,
March.
[Harrison]. Stover, Leon. Harry Harrison. Twayne, March.
[Heinlein]. Heinlein, Robert A. Grumbles from the Grave, ed. by Virginia
Heinlein. Ballantine, January (P).
[Hubbard]. Atack, Jon. A Piece of Blue Sky: Scientology, Dianetics and L
Ron Hubbard Exposed. Carol Publishing Group, July.
[King]. Van Hise, James. Stephen King &: Clive Barker: The Illustrated Guide
to the Masters of the Macabre. Pioneer Books, January.
[Koontz]. MWlSter, Bill. Cold Terror: The Writings of Dean R. Koontz.
Underwood-Miller, August.
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[Le Guin]. Cummins, Elizabeth. Understanding Ursula K. Le Guin. Univ
of South Carolina Press, June.
[Lewis]. Wilson, A.N. C.S. Lewis: A Biography. Norton, January.
[Morris]. Kirchoff, Frederick. William Morris: The Construction ofa Male
Self, 1856-1872. Ohio University Press, April.
[poe]. Poe, Edgar Allan. The Short Fiction of Edgar Allan Poe: An
Annotated Edition. University of lllinois Press, February.
[Tolkien]. Tolkien, J.R.R. The Letters of J.R.R. Tolkien. Unwin, March.
Reprint.

FILM&1V
Barker, Clive. Clive Barker's Nightbreed. Collins, August.
______. The Nightbreed Chronicles. Titan, February.
Briggs, Joe Bob. Joe Bob Goes Back to the Drive-In. Delacorte, March.
Brunas, Michael. John Brunas & Tom Weaver. Universal Horrors: the
Studio's Classic Films, 1931-1946. McFarland, Spring.
CineBooks. Fantasy and Science FictiOn Films. CineBooks, Fall.
Corman, Roger & Jim Jerome. How I Made a Hundred Movies in
Hollywood and Never Lost a Dime. Random, May.
Grey, Rudolph. Nightmare of Ecstasy: The Life and Art of Edward D.
Wood, Jr. Feral House, June.
Haining, Peter. Doctor Who: 25 Glorious Years. Virgin Books, July.
Reprint.
laValley, AI, ed. Invasion ofthe Body Snatchers, Don Siegel, Director;
Rutgers UP, January (P).
Mank, Gregory William. Karloff &: Lugosi: The Story of a Haunting
Collaboration, With a Complete Filmography of Their Films Together. McFarland,
February (P).
McCarty, John. The Modem Horror Film. Citadel, May.
Rebello, Stephen. Alfred Hitchcock and the Making of Psycho: American
Gothic. Dembner, March.
Van Hise, James, ed. The Best of Enterprise Incidents. Pioneer Books,
April.
_ _ _ _ _ _ _ _• The Trek Crew Book. Pioneer Books, January.
Yule, Andrew. 11le Unmaking of Baron Munchausen. Applause Theatre
Books, Spring?

ILLUSTRATION
Burke, Fred. Clive Barker, Illustrator. Eclipse Books, January.
Giger, H.R. H.R. Giger's Biomechanics. Morpheus International, Summer. Text translated from earlier Swiss edition.
-Neil Barron
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Science Fiction Research Association
Annual Conference XXI
"SF in the Future: There and Back Again with SFRA XXI"
THE PROGRAM: Sheila Finch, Richard Lupoff, Frederik Pohl, Susan
Shwartz, Lewis Shiner, Judith Tare, Harry Turtledove, Jack Williamson, SF screenwriter
Harry Kleiner, story editor Max Headroom, and writer Michael Cassutt will be
among the SF professionals attending. We will be announcing others who will be in
attendanace as they give us defmite commitments. We have received many paper,
session, and panel proposals and though we are now past the deadline for submissions we still have a few spaces left. We will make every effort to accommodate late
submissions, but get those ideas to the Land of LA now! Send proposals to us at 1017
Seal Way, Seal Beach, CA 90740.
BOOK DISPLAY: To celebrate SFRA's "Coming of Age," Neil Barron
will be organizing the book display this year with a special emphasis upon the
"Highlights of SF Scholarship 1930s-1940s." We also expect to have a dealer's area,
with a selection of new and used paperbacks. There will be a signing period for guest
authors.
THE VENUE: SFRA XXI will meet June 28-July 1, 1990, at the Hyatt
Edgewater Hotel in Long Beach, California. Located in the picturesque Long Beach
Marina, the hotel is less than a five minute walk from dozens of restaurants and
shops, two multi-screened movie theaters, one of the best beaches in southern
California, and the longest sportfishing pier on the West coast. Through Supershuttle (213-417-8988), the hotel is inexpensively connected to the transportation
nexes and major attractions of the Southern California region.
CONFERENCE FEES AND COSTS: Full conference membership will be
$80 to June 14, $85 thereafter, and includes the cost of the Pilgrim Award Banquet,
conference trip, the nightly hospitality suite and the other conference events to be
announced. PLEASE NOTE: Those wishing to go on the conference trip (a visit to
the full-scale mock-up of the Freedom space station and then into LA to see the
IMAX film' , The Dream is Alive," shot' , on orbit'· by the shuttle crews) must register
by June I. Daily memberships will be $20 ($10 college undergrads. $5 high school
students), Banquet: $25. Please help us plan accurately by registering early. The
Hyatt Edgewater Hotel has offered us rates of $68 per day, single or double. The
Hyatt has also offered to extend its conference rates for those who would like to stay
on after the conference.
--Christine and Peter Lowentrout
Conference Directors
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Report on the Technical Session,

Science & Science Fiction,
at the AAAS 1990 Annual Meeting
by
James R. ~adden
The 156th Annual ~eeting of the American Association for the Advancement of Science (AAAS) was held in New Orleans, Louisiana, 15-20 February 1990.
As part of the meeting, I organized what is called a "technical session" on the
subject: Science & Science Fiction. A "technical session" is one having less general
interest than a "symposium" but more than a ' , workshop. ,.
The session was held Tuesday, 20 February, in the Grand Salon 10 of the
Hilton Hotel; our room was the smallest of the rooms available for the numerous
sessions held throughout the meeting.
Participants were Dr. Jack Stocker,
professor of Chemistry at the University of New Orleans; ~s. Kathleen Edgeworth,
instructor in Computer Science, Louisiana State University, Baton Rouge; ~s.
Jessica Scott, Science department chairman, Jackson High School, Jackson, Louisiana; and, ~s. Valerie Smith, doctoral candidate in science education, Louisiana
State University, Baton Rouge. The session was tape recorded by ~r. Wayne
Coskrey, Starry ~essengers Productions.
Dr. Stocker's presentation, "What Every Science Teacher Should Know
About Science Fiction," consisted of definition.c; of tenns, a brief history of the field,
an introduction to fan activities with emphasis on conventions, and a slide show of
magazine covers illustrating major themes in science fiction.
~r. Edgeworth's paper, "Computers in Science Fiction: Reality versus
Perception, " discussed the treatment of the computer in science fiction literature
versus the actuality of computers from their early development to the present
variety of mainframes, Pes, and artificial intelligence. Covered in literary treatments were the computer as friend and co-conspirator in The Moon Is a Harsh
~istress, as mentor in Coils, and the computer gone amok in" I Have No ~outh and
I Must Scream."
~s. Scott and ~s. Smith jointly presented their paper, "Teaching Science
with Science Fiction," which dealt with the use of science fiction to construct a
highly networked mental schema in the student. Effective strategies for teaching
concepts through reading, motivating children to read, and examining values and
social issues along with methods specifically for teaching science concepts were
covered. Along with their paper, a book list of appropriate works (read by the
presenters) was distributed.
When the session began at 2:30 p.m. Tuesday afternoon, the last session of
the last day of the annual meeting, we had about 40-45 in our audience. As the three
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hour session proceeded, our audience dwindled as folkS had to leave to catch their
airline flights home. When we concluded, about a dozen hardy souls remained.
Radio interviews with Edgeworth and Stocker were conducted by Discovery
Radio out of Vancouver, Canada during the course of the presentations. Members
of the 2061 Project (AAAS project for science education and literacy) attended the
session and were most eager to talk with Scott and Smith following the conclusion of
the formal presentations.
With the increasing need for science education and the resulting science
literacy in the U.S. population, any and all available tools should be made available
to the K-12 science teacher. This year's technical session was an attempt to begin to
address the use of science fiction in the science classroom. It is my suggestion that
the SFRA seek to sponsor future sessions dealing with science and science fiction at
the AAAS annual meeting. Future AAAS Annual Meetings are as follows:
1991
1992
1993
1994

(l57th): 15-19 February, Washington, D.C.
(l58th): 7-12 February, Chicago
(159th): 11-16 February, Boston
(l6Oth): 18-23 February, San Francisco

While it is a privilege of membership in the AAAS to propose symposia,
sessions, and workshops at the annual meeting, membership in the organization is
not required of those presenting papers or participating in the sessions. If a presenter
wishes to attend solely to present a paper and not attend any other sessions, a oneday complimentary membership can be granted by the AAAS. Proposals for
symposiums, sessions, and/or workshops for the following year's meeting are usually
due about a month after the close of the current year's meeting. I believe there are
sufficient dual members (both in SFRi\ and AAAS) that, using the resources of the
SFRA, future sessions at the AAAS would tum out to be more fruitful than this
year's.
Copies of the Edgeworth paper ($.65 in U.S. postage stamps) and the Scotti
Smith paper & book list ($.85 in U.S. postage stamps) are available through l.R.
Madden, P.O. Box 18610-A, University Station, Baton Rouge, LA 70893.
Audio Tapes ($8.00 plus $2.00 SIH for two 9O-minute cassettes) of the
presentation are available from Wayne Coskrey, P.O. Box 82060, Baton Rouge, LA
70884.
The American Association for the Advancement of Science, 1333 H Street,
NW, Washington DC 20005, describe the organization:
"Founded in 1848, AAAS is the world's leading general scientific society,
with 132,000 individual members and 291 affiliated societies and academies covering
the spectrum of the natural and social sciences, engineering, and medicine. AAAS
offers its individual members a voice in the larger scientific community through its
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publications, meetings, and programs. Membership in AAAS includes the weekly
journal SCIENCE and the opportunity to participate in one of 22 sections that
embrace the basic fields of science and engineering. Members can also take part
in programs to increase the public's understanding of science, improve science and
mathematics education, safeguard human rights, and affect public policy."
--James R. Madden

Call for Program Ideas: Context III
Context m, a conference to be held Sept. 28-30, 1990, at the Hilton Inn
North, Columbus, Ohio 43085, is seeking suggestions for program ideas built
around your favorite areas of interest or related to scheduled guests--eharles
Sheffield, Susan Shwartz, Hal Clement, Lois McMaster Bujold, and Mary Ellen
Wessels. Please send suggestions or inquiries to Liz Gross, 5878 Lakebrook Blvd.,
Columbus OH 43235-2725. or phone 614-889-0436 after 8:00 PM Eastern Time.

Current Works in Progress
Here is the second installment of SFRA members'descriptions of their
current critical, literary and scholarly projects.
Allen, David L.: None directly related to SF. Two articles on the impact
of technology on independent study by correspondence.
Barrow, Craig: Utopianism & TI,e Dispossessed (With my wife, Diana).
Casebeer, Edwin F.: Article on Salem's Lot delivered as a paper at the
Conference on the Fantastic in the Arts.
Collins, William J.: Revising my dissertatiion on Alternative History for
submission to publishers.
Crossley, Robert: Biography of Olaf Stapledon, under contract to University
Press of New England.
Dietz, Frank: Comparative study of German and American nuclear war
fiction.
Donawerth, Jane L.: Collection of essays with Carol Kolmerten on history
of women's utopias and science fiction as a tradition; book on science fiction by
women.
Dunn, Thorn: Rich Erlich and I are finishing an updated bibliography of
human-machine interface for Greenwood Press.
Eekhaut, Guido: Novel about Berlin in 1930's, Movie script.
Elkins, Charles: with Martin Harry Greenberg--two books-{;ollection of
critical essays on Robert Silverberg, and J.G. Ballard.
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Elsbree, Langdon: Book on ritual passages and narrative patterns, with
implications to SF.
Erlich, Richard D.: With Thomas P. Dwm and others: Clockwork God(des):
lists of works useful for the study of machines and mechanized environments in SF.
Also, Le Guin.
Farley, James K.: Complete F & SF magazine index on computer disk.
Fowler, Douglas: Literary criticism book on E.L. Doctorow whose second
novel was SF, Big as Life.
Francavilla, Joseph: History of SF, Study of Poe and Kafka.
Gordon, Andrew: Wish upon a star: the science-fiction and fantasy films of
George Lucas and Steven Spielberg.
Hardesty, William H.: Textual studies in SF, specifically Zelazny's Dream
Master.
Hicks, James E.: Along with Alexandra Olsen, I am examining the revision
process from short fiction to novel in A Canticle for Leibowitz.
Hughes, David Y.: Edition ofH.G. Wells' War ofWorlds with Harry Geduld,
(Indiana, Bloomington).
Kennedy, Veronica M.S.: Nikolai Tolstoi and Anthony Burgess.
Krulik, Theodore: The Amber Sourcebook; it is a concordance of all the
Amber novels of Roger Zelazny.
Landon, Brooks: Representation of memory in contemporary culture.
Mallet, Daryl: Bibliographies on A.E. van Vogt, Jack Vance; comprehensive bibliography on fanzines.
Marchesani, Joseph: On Sabbatical Leave: will be in Japan April-June 1990
to meet with Japanese fans of SF.
McGuire, Karen: Article on Vampire image in King and Stoker; survey of
horror writers.
McInnis, John L.: H.P. Lovecraft.
Miller, Fred: Thematic analysis of science-fiction short stories.
Molson, Francis J.: Development of children's SF.
Philmus, Robert M.: A variorum critical edition of The Island ofDr. Moreau.
Pierce, John J.:Odd Genre, (4th volume in Imagination and Evolution).
Reginald, Robert: A Reference Guide to Science Fiction, Fantasy and
Horror. Forthcoming from Libraries, Unlimited.
Roberts, Robin: Book on feminism and SF.
Rose, Michael D.: Describing 15 million-year-old ape bones. Trying to
develop a (post-Modem) hermeneutics of an historical science.
Roth, Lane: Editing, translating for, and writing for Archetypal Images in
Science Fiction for Greenwood Press.
Rutledge, Amelia A.: Reprints for Teaching, program published by the U.
of Toronto Press.
Sanders, Joe: Collection of essays on SF fandom (editing).
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Scarborough, John: a book on Greek & Latin origins of medical &
biological tenninologies (SF figures from time to time as illustrative); Greek &
Roman eye-salves; translation (from the Greek) of Dioscorides' Materia Medica.
Searles, A. Langley: Publisher of Fantasy Commentator magazine.
Shirk, Dora M.: Compiling complete bibliography of non-fiction on SFsearching for any fanzine articles, or any from unusual sources.
Touponce, William F.: Book on Isaac Asimov for Twayne.
Willingham, Ralph: Ph.D. dissertation: research into plays of SF and the
nature of their production to disprove the notion that SF cannot be satisfactorily
staged.
Wolf, Milton T.: Book on Charles N. Brown & Locus.

Feedback
Editor:
I'm afraid your editorial question in the Jan/Feb Newsletter is going to
strike non-academics in the field as pretty naive. It's just more evidence, in fact, that
we all live in ivory towers, bemused and bewildered by the practical causes of things.
If you had been reading Locus, listening to Ellison, Silverberg, and legions of other
writers, reading Richard Curtis and Charles N. Brown, you'd at least know better
than to ask the question.
Part of what's wrong with today's science fiction is what's wrong with the
publishing industry in general, to wit: it's been bought up (again and again, resold
and resold) by the corporate conglomerates, whose CEO's couldn't care less what's
in the product as long as it makes money. Literary merit is the very last criteria these
days--the bottom line is all that's considered. Witness the recent demise of
Pantheon, the Random House imprint that rasWy continued to publish deserving
books whether or not they made money. Pantheon's obituary made the news
magazines--similar SF imprints don't.
Because of this, the marketing people are totally in charge of all the
publishing houses. Editors don't last if they don't produce an easily marketable,
predictable product. As literary agents know, editors want two things only right
now: big names and proven categories. Books by new authors rarely get published,
and then only if they can be sold as "just like Heinlein, just like Bradbury, just like"
whoever else has been selling well. .If truly different and original SF book by an
unknown author could not possibly be published by a mass market house today.
Genre SF, despite its recent media attention, is never top of the line at any
publishing house (that will be a cookbook or a cartoon collection or a celebrity
"autobiography") though a certain amount of it can always be expected to sell at
modest profits, with little or no promotion. But it, too, has to be ' , safely handled. "
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So what we get is more of the same. Series are especially safe--if the first book sells
well, the rest are easy to market. Fans are the backbone of tbis operation, and what
fans ask for (have always asked for) is "another one just like the last one, only
different." They aren't critical--we're the critics--and they keep on buying variations
on the same drivel as long as they get more of the fantasy world they're intent on
escaping to. The industry caters to this, of course, now more than ever,
So those of us who admire the truly original, truly provocative, marvelously
liberating classics of SF's past are up the proverbial creek. An occasional miracle
does happen sometimes, but that's what it will take from now on to duplicate any of
the breakthroughs of SF's past. Dena Brown was right: SF did better when it was in
the gutter. It has been the victim of its own ' , media success" during the past decade-the moguls now take it just seriously enough to consider its potential for profit. And
like Hollywood producers, they aren't very smart--if" Rocky" was a big success, let's
have five more" Rockies," right? Enter the packager, the marketing man (of limited
vision, to say the least) who orders the writer to produce just what he thinks he can
sell to some publisher. Packagers are legion. For a while, they produced more' 'big
promotion" items than the regular editorial staffs. We have series like' , Isaac Asimov
Presents" and dozens of "in the world of' series, all capitalizing on name recall
among fans, all of them lousy, all of them selling well because the fans don't know shit
from Shinola.
Consider a rarity, a new writer who is also a true artist, a man like Dan
Simmons, for example. He won the World Fantasy Award years ago for his first
novel, Song of Kali, published by a small house named Blue Jay, which folded shortly
afterwards. At the time, he had three more novels' , in the can, " but despite his critical
raves nobody would publish them. It took the combined efforts of legions of
influential people (like Ellison and Silverberg) to finally get him a mass market
audience. Then suddenly the books all came out at once. Locus called 1989 "The
year of Dan Simmons," because again the books got rave reviews. But if they don't
start selling like hotcakes, Simmons will be right back where he started. .
Your question, you say, was prompted by reading a few hundred reviews
over the past few months. I figure I've read close to five thousand reviews of ' , new
books" over the last decade (in connection with Fantasy Review, SFRA Newsletter
and my annual, which is now going into its third edition). It is altogether a souldestroying experience, which could only have been worse if I'd had to read all the
books themselves. Sturgeon's law needs updating--about 99 percent of genre books
these days are crap. But our job is still to find and preserve the best ones.
Reading the Panshins' World Beyond the Hill did tempt me, though, to say
it might be time to close the book on SF, admit it died creatively a while ago
(cyberpunk is retread stuff, old wine in plastic day-glo bottles, as many critics have
pointed out), and start evaluating the contribution wbich the pioneers made to
American fiction.
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But I am also tempted to paraphrase the Fourteenth Book of Bokonon:
, 'What Can a Thoughtful Man Hope for Science Fiction on this Earth,
Given the Experience of the Past Decade?
, , Absolutely nothing. ' ,
--Robert A. Collins

{Editor's note: The question may have been naive, as you indicate, but it was put
forward as a generai type ofquestion that might draw forth some commentary-which
it did. BH.}

Dear Editor:
I usually enjoy the apt headings for the reviews in the SFRA Newsletters.
But the" Potboiler or Comic Spoofl" for Marion Zimmer Bradley'S
Heirs of Hammerfeli, her first book in five years--because she has been writing
under the hardship of having suffered several strokes during this time--really hit like
a ton of bricks. How about some sensitivity instead of cruel humor?
--Elsie B. Wollheim

{Editor's note: I am sincerely sorry that the Marlon Zimmer Bradley review heading
was offensive to you,' it was not intended to be cruel humor. The heading, as usual,
was drawnfrom the comments in the review. Personally, I think it is an extremely rare
talent that can write a spoof or a parody of his/her own work and that it is a
compliment to suspect that a writer is skillful enough to do that. One example ofsuch
a clever writer who spoofs his ownformula and style as wellas other writers is Wimam
Goldman in Brothers. Additionally, I admire Bradley novels, especially Catch Trap,
Mists ofAvalon, and Firebrand. Again, my apologies. BH.}

Editorial
I would like to explain the delays in receiving Newsletters this spring
semester.
On Friday after Valentine's Day, I fell on the ice, sprained and tore
ligaments in my hip. Consequently I was on crutches for the next five weeks and
considerably slowed down. I walked alone for three weeks. Then I took our
Dalmatian to the kennels for boarding while we were away over the week-end. She
decided that she was not staying there and took out for the entrance. Since I was on
the other end of the leash, I suddenly became the anchor dragging along the floor.
Yes, it was back to crutches again, for I fractured my pelvis. I should be afoot in
another weeks. And I do apologize for the delays.
-Betsy Harfst
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Reviews

INon-Fiction I
Unacknowledged Fantasy
Harris, Thomas 1. Children's Live-Action Musical Films. McFarland, Jefferson, NC,
1989. 193p. $24.95 he. ISBN 0-89950-375-6.
Harris points out that children's films, including the fifteen big-budget
works considered in his book, have received little critical attention. Even two
children's musicals which have taken their places among the most popular films ever
made, 111e Wizard of Oz (1939) and Mary Poppins (1964), have rarely been analyzed
except in reviews that appeared when they were frrst released. Fourteen of the fifteen
films discussed here are fantasies and the fifteenth, Hans Christian Andersen (1952),
is a biographical film about a fantasist, but they are rarely mentioned in books about
fantastic films. Only ten of the fifteen are among the 700 fUms in Peter Nichols's The
World of Fantastic Films (1984).
While fantasy/film critics are uninterested in juvenile films, Harris is
concerned with the films only as "the merging of two very popular genres", the
musical and the children's film. It. is apparently a coincidence that Harris chose
fifteen fantastic films and omitted such major nonfantasy children's musicals as
Oliver! (1968) and Annie (1982). He mentions the fantasy ingredients in the fUms
rarely and usually without enthusiasm. For instance, he defends the importance of
the long Kansas frame story and the all-a-dream ending in The Wizard of Oz and says
that to present Oz without a return to Kansas would have been "completely
ludicrous" and "simply childish". He regrets that Dr. Seuss in his screenplay for the
surreal 5000 Fingers of Dr. T (1953) was permitted "to indulge his taste for queer
situations and characters" with results which he feels were ' 'too sinister or just plain
weird for most tastes."
Juvenile musicals have varied enormously in quality. Harris is very favorable about Oz, Poppins and Willy Wonka and the Chocolate Factory (1971); has mixed
feelings about The 5000 Fingers ofDr. T, Tom 111umb (1958) and Chitty Chitty Bang
Bang (1968); dislikes Hans Christian Andersen, Doctor Doolittle (1967), Bedlawbs
and Broomsticks (1971), The Little Prince (1974) and The Slipper and the Rose (1976;
and detests Babes in Toyland (1961), Pufnstuf(1970), Alice's Adventures in Wotuler/and (1972) and Pete's Dragon (1977). I feel he somewhat overrates Oz and Poppins,
undervalues Dr. T and Tom Thumb, and has little reason for his enthusiasm for the
sadistic, sentimental Willy Wonka and for Dick van Dyke's notorious performance in
Poppins.
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More serious than these differences of opinion is Harris's insistence on
heaping personal abuse on fllmmakers. He refers to Sam "Goldwyn's talent, if it
may be described as such", ' , the performances" (in 5000 Fingers ofDr. 1) , , if indeed
they can be labelled as such," and the "feeble minds" of the Makers of Babes in
Toyland. He even declares his "hatred" for the latter fUm. These outbursts mark
Harris as an emotional film buff rather than a reliable critic, which is a pity, since
most of his judgments are sensible and based on careful research. In addition to
criticism he provides information on the production of each fUm and synopses of all
the films except four which are based on familiar stories (Oz, Alice, The Little Prince
and l1,e Slipper and the Rose, based on Cinderella). Despite Harris's limited
perspective, his work should be consulted by anyone interested in either fantastic
media or juvenile fUms.
-Michael Klossner

I Fiction

I

Action Series Begin
Chalker, Jack L. The Demons.at Rainbow Bridge. Ace, NY, September 1989, 375p.
$17.95 hc. ISBN 0-441-69991-X. (The Quintara Marathon, No.1).
The Demons at Rainbow Bridge is Book 1 in Chalker's latest series, the
Quintara Marathon. Chalker turns out series while other authors write novels.
Readers familiar with his works will recognize all of the following themes: body
modifications, all-powerful governments, sexual domination of females, mental
powers, and super-science/magic. In addition, one frequently fmds evil alien life
forms that tum out to be something quite different at the end.
Sometime in the far future, Earth, which was about to set up a galactic
empire, finds itself in the path of three far more powerful empires. Unable to resist
their combined power, the humans find themselves split up among the three. One
empire was The Exchange, a freewheeling capitalistic union controlled by the
Guardians, or at least that was what they were called. No one had ever seen one,
and their orders supposedly were communicated through a ruling council. Power
belonged to the wealthy, and ambitious citizens spent their time working at
becoming wealthy.
The Mycohlians, a race of parasitic beings, dominated the second empire,
which was organized along brutal social darwinism lines: power came to those who
succeeded in their tasks and also to those who managed to assassinate their
superiors.
The third empire, the Mizlaplan, was a religious fundamentalist
grouping, dedicated to spreading their beliefs throughout the universe.
The
Mizlaplan were also extremely powerful hypnotists, and anyone "converted" by
them, stayed converted.
Each mistrusted and disliked the others, although the Exchange and the
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Mizlaplan agreed that the Mycohlians were thoroughly evil. Aside from this, the three
had only one point in common. All three empires, including most of their subject races,
had a legend of the homed demon, which was depicted as the embodiment of evil, as
each empire defmed evil.
At the time of the story, an Exchange research team has discovered on an
unexplored planet a strange building, which appears to be a doorway into another
universe and which contains beings which appear to be dead demons. Their call for
help is monitored by the Mizlaplanians and the Mycohlians, and since this is still
unclaimed territory, or at least undefended territory, the two become interested.
Each empire sends an exploratory team to the planet. Upon arrival, each
discovers that apparently the demons were only in stasis and, when freed or
resurrected somehow, immediately proceeded to slaughter the research team. Now
the Demons were nowhere to be found, and the teams make ready to go through the
doorway.
In the first volume, Chalker describes the three teams in operation immediately prior to being sent to the Demon installation. Each team has at least one
human and a mixture of alien species, each with special talents and liabilities.
Overall, approximately one-third of the book is devoted to each team.
Consequently, this volume is really an extended introduction to the series.
On the basis of the first volume, I highly recommend this series to those
looking for action-oriented and tightly plotted works. This could be one of Chalker's
best.
-Fred Runk

Trilogy Concludes
Dean, Pamela. The Whim of the Dragon. Ace, NY, 1989. 328p. $4.50 pb. Third
volume of the Secret Country Trilogy.
,,' Mom,' said Laura, 'They all speak Shakespeare there'" (325). This is true,
but unfortunately not so well as Shakespeare did which leads to confusion of the
reader.
TI,e Whim of the Dragon is the third part of Pamela Dean's Secret Country
Trilogy. Ms. Dean finally manages to tie up the loose ends from the other parts of
the trilogy but it is a tortuous journey. The action winds round-and-round and does
not move forward until page 256.
As in the first two volumes of the story, the action is shared by Teal people,
five cousins: three from Australia and two from Illinois, and their mirror images in
the fantasy land of the Secret Country. The Teal people dream up a game and the
power of their imaginations awakens their mirror images in fantasy land.
In the first part of this volume, the real children have returned home but are
asked to return to the Secret Country to help solve problems that were created by
their arrival in the Secret Country.
The last four chapters of the book are better. Ms. Dean writes as though she
has finally figured out where the story is going and...she gets there. The ending has
a wonderful twist and is well done.
--AnnHitt
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Fifth Prime Plane
De Camp, L. Sprague. The Honorable Barbarian. NY, Del Rey, luly 1989.
240 p., $16.95. ISBN 0-345-36091-5.
This is de Camp's fifth book set on Prime Plane, a universe off to one side of
ours. Three of its predecessors (The Goblin Tower, 1968; The Clocks ofIraz, 1971;
The Unbeheaded King, 1983) follow the travels of 10rian the clockmaker and
sometime king and adventurer, while a fourth (The Fallible Fiend, 1973) concerns the
demon Zdim, magically drafted from his native Twelfth Plane for service on the
Prime. In this volume, 10rian's nephew Kerin, to avoid a "crossbow wedding," is
sent East to fmd the secret of a clock escapement, accompanied by Belinka, a
Tinkerbell-like Second Plane spirit appointed by his erstwhile girlfriend to protect his
chastity.
De Camp has always presented the characters of romance, whether historical
or fantastical (or, as in Lest Darkness Fall, historical-fantastical) as ordinary folk,
less concerned with having adventures than with trade, local government, avoiding
taxes, and other down-to-earth pursuits. But adventures are what they get, thanks
to the natural (and supernatural) marvels of their worlds, the variety of human (and
nonhuman) cultures, and plain bad luck. Kerin's travels accordingly put him in the
way of an amorous witch-woman, a jealous sea-captain, pirates, robbers, mages
helpful and harmful, demons and familiar spirits, a princess, and a magic rope (the
better to rescue the princess). The plot is loose and picaresque, complete with a
chance meeting with a courier who is Kerin's near-double and who entrusts a parcel
to him, allowing Kerin entree into the imperial court of the Prime Plane's Chinaanalogue.
Which brings me to a problem with this book: the Prime Plane has become
a bit too much like Earth. Finding real people--and real politics, business, and
sanitation--in the imaginary gardens of fantasy has always been one of the major
pleasures of de Camp's work, but here the geography and ethnography of the Prime
Plane have come to echo ours too much. Kerin travels from a late-medievalEurope (Novaria) to a para-Malaya to an almost-exactly-China, and especially in
this last the fit to our world in history and customs (right down to the red buttons
on the mandarin's hats) is too tight. The loss of fantasy exoticism, though, is partly
compensated by the fun de Camp has with Chinese--excuse me, Kuromonian-Imperial bureaucracy, as in the home office of Kerin's guide: the Foreign
Barbarian Section of the Bureau of Internal Travel Control of the Department of
Roads, Canals, and Shipping. It even supplies the joke buried in the book's title:
Kerin, as a Westerner, is officially a barbarian; as a courier is entitled to standard
respectful address, thus "honorable barbarian."
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Predictably, Kerin marries the Princess Nogiri and makes his fortune. What
is predictable only in a de Camp novel is that these are independent of each other-the princess is penniless (but a treasure of level-headed common sense and probably
brighter than her husband) and the fortune consists of the details of the clock
escapement, which will pay for his university tuition. De Camp is incapable of
writing a dull book, even in the Nth iteration of a series written in a thoroughly
commercial subgenre. By refusing to play it completely straight with the furjockstrap rules of older sword-and-sorcery, he manages to play to newcomers as well
as jaded, long-time readers who think they've seen it all.
-Russell Letson

A Victim of Current Events
DeChancie, John. Castle Kidnapped. Ace Books, NY, November 1989. 216p. $3.50
ph. ISBN 0-441-09408-2.
Castle Kidnapped is the third volume in DeChancie's Castle Perilous Series,
following Castle for Rent and Castle Perilous. It is an enjoyable fantasy series,
constructed around Lord Incarnadine's enonnous, magical castle that contains
100,000 rooms that open into 100,000 other worlds. DeChancie tells his tales with a
grace and humor that is often missing in fantasy works. This current volume,
however, falls somewhat short, a victim of timing more than anything else.
In Castle Kidnapped, Castle Perilous is falling apart because the magic that
undergirds it is threatened by the Hosts of Hell. Lord Incarnadine must battle these
Hosts, and the confrontation between the two is meant to parody the Cold War
posturing of the United States and the Soviet Union. Appearing on the heels of the
demolition of the Iron Curtain and improved U.S.lU.S.S.R. relations, this major
section of Castle Kidnapped seems dated, anachronistic--a joke that is no longer
funny. The novel's subplots, describing the various adventures of various characters
in various worlds, are not strong enough to overcome this flaw.
The conclusion of Castle Kidllapped reveals that the various worlds of Castle
Perilous exist only because of the Castle. That in mind, future novels involving Lord
Incarnadine and Castle Perilous still hold great promise, for DeChancie has the
ability to keep his readers both interested and entertained in the magical playground
he has created with the Castle Perilous series.
-Rick Osborn
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A Fragmented Family
Douglas, Carole Nelson. Seven ofSwords: Sword &: Circlet 3. TOR, NY, February,
1989. 408p. $18.95 he. ISBN 0-312-93142-5.
In this, the third novel of the Sword and Circlet fantasy series, not only do
Irissa, the Torloc Seeress, and Kendric the Wrathman confront their old enemy,
the Wizard Geronfrey, yet again, but the children of all three, born and grown to
adolescence since the events in Heir ofRengarth (1988), also find themselves drawn
into the conflict. In a desperate attempt to heal Kendric, who is dying of poison, Irissa
and their two children set out to recover his lost sword of power, but they encounter
Geronfrey and his shadow "son" on the same search. Their rival claims are
resolved in a climactic conflict of magic power.
The author's fondness for splitting characters into two continues, with the
result that some figures on her tapestry are insufficiently developed. Yet this
fragmentation is an important aspect of the novel's concern with the need to
reconcile divisions, both internal and external. It is a concern that leads to the
exploration of the tensions found in family relationships, and it yields some lively
and humorous bickering between the characters. This pattern of division and
reconciliation needs to be worked out with more care, but its presence makes for
an interesting and worthwhile series.
--Ray Thompson

Military Adventures
Drake, David, Charles Waugh, and Martin H. Greenberg, eds. Space Infantry.
ACE, NY, November 1989. 244p. ISBN 0-441-77747-3.
Another collection from the Waugh-Greenberg anthology factory, this
one issued under the auspices of veteran David Drake. Like its sister books
(Spacefighter, Supertanks, Body Armor: 2()()(J), Space Infantry comprises some of
the best and brightest military science fiction writers, resulting in a tour de force of
combat, weaponry, and off-world adventure. Critics of the SF combat genre will
fmd their usual targets here, while adherents of the genre will no doubt enjoy the
stories for those very same criticisms.
The oldest story in the collection, "The Rocketeers Have Shaggy Ears,"
still holds its own as a from-tbe-hip adventure. The plot is simple and effective: a
shipwrecked crew struggles to stay alive in an inhospitable ' 'Venusian rainforest.••
What keeps" Rocketeers" fresh and interesting, however, is its World War II verite.
The dog-face determination of these shipwrecked soldiers slugging it out against
environment, enemy (aliens), and their own fears, betrays, as Drake points out in
his introduction, a knowledge found only through professional experience.
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Although there are many Vietnam-era stories here, the only sobering
meditation on war is offered by Fritz Leiber in "The Foxholes of Mars," a
psychological study of one soldier's ideological and mental breakdown and messianic
(a la Hitler) return. Both Gordon Dickson and David Drake have stories featuring
their trademark soldiers: the former, typically, provides a lesson in tactics, featuring
his elite Dorsai in "Warrior"; the latter chronicles the action of Colonel Hammer's
interplanetary mercenaries in "Code-Name Feirefitz," a story of the relationship
between two brothers-Juma, a former Slammer, trying to follow his religion of nonviolence; Esa, a Slammer captain, trying to police an uprising and forced to confront
his brother on issues of ideological propriety. Two stories work with relativistic time
distortion, Stephen Goldin's" But as a Soldier, For His Country," and Joe Haldeman's oft-reprinted "End Game."
Although Haldeman seems now to own the
relativistic war story, Goldin's entry has much to recommend it and just may be the
more complete extrapolation. The collection also includes stories by Pournelle,
George R.R. Martin, and Michael Shasra.
Space Infantry will appeal to most SF combat enthusiasts, those not too
dazzled by the lure of high-tech Japanese battle mechs. Others who have bought the
book for one or two stories not in the reprint mill deserve for their money a more
perceptive, thematic introductory essay.
--Barry Reynolds

Smile When You Read That, Pardner
Gardner, Craig Shaw. Slaves of the Volcano God. Ace Books, NY, October 1989.
213p. $3.95 ph. ISBN 0-441-76977-2.
Slaves of the Volcano God is reel one of Gardner's Cineverse Cycle. In it,
Roger Gordon discovers that films have not just been creations of fancy but are
actual reflections of various worlds from the Cineverse. Exploring these various
worlds requires a Captain Crusader Decoder Ring. Roger, who just happens to have
such a ring, joins forces with other movie heroes to rescue his girlfriend Delores, who
is trying to prevent the villainous Dr. Dread from ruling the Cineverse. Dr. Dread
is responsible for The Change which altered movies and is the reason modem movies
are inferior to earlier, vintage films. Reel one carries Roger from the Western world,
where he must face a desperate outlaw gang, to the jungle universe where he must
contend with native hordes in need of human sacrifice.
Gardner's previous fantasies, The EbeTILzum Trilogy and The Ballad of
Wunter, have been noted for their humor and high spirits. The Cineverse Cycle can
only add to his reputation. It's a fascinating concept: a writer of genre fiction playing
with the generic iconography of another popular art, film. The result is more cliches
than you can shake a stick at. As for me, I'm especially looking forward to the time
Roger and Delores find themselves in the X-Rated univefi~.
-Rick Osborn
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A Tale of Maturation and Journey
Grant, Kathryn. The Willow Garden. Ace, NY, 1989. 196p. $3.50 pb. V. 3 of The
Land of Ten Thousand Willows.

In The Willow Garden, the third book of her series, The Land of Ten
Thousand Willows, Kathryn Grant brings the Emperor Ty-Sun and his bride-to-be,
Blessing Dunncaster. home to his kingdom. Theirs is a perilous journey fraught
with dangers from poison bats, crabs and worms encased in sea shells, and the
continuing menace of the Darkness. The group literally goes through hell to get to
Ty-Sun's kingdom.
For those who have not read the first two volumes of the series, Ms. Grant
integrates the characters into the backgrowxl and fits them into the story and
explains why they are where they are.
Finally the forces of the Darkness and the forces of the emperor meet. The
battle and its outcome, the methods of achieving victory, and sorting out all the
complications are unique and fantastic.
.
The Willow Garden is a story of maturation and journey. The seventeenthcentury setting will please those fans who enjoy the contrasts of then and now. Ms.
Grant uses a few historical characters, Oliver Cromwell for one, who give depth and
strength to her tale.
Ms. Grant, in this tale, exhibits strong religious prejudice, prejudice more
against organized religion rather than any specific denomination of Christianity.
She is equally critical of Roman Catholics and Puritans, two denominations
available in seventeenth-rentury England. She is also a bit unkind to Ty-Sun who
must be a Buddhist. From her extensive knowledge of ancient China, it may be
presumed that she is a Taoist. The dragons in her story are Oriental rather than the
cruel, mean Western kind.
Ms. Grant has left openings for a continuation of her series. In fact she has
left several ways to go. It will be interesting to see which she chooses.
--Ann Hitt

Entertaining SF Comedy
Harrison, Harry. Bill, the Galactic Hero. Avon Books, NY, July 1989. 236p. $3.95
ph. ISBN 0-380-75661-7.

Bill, the Galactic Hero is more than the usual humorous SF we've come to
expect from Harrison. It is outright comedy. It is more far-fetched than any of the
Stainless Steel Mouse books and in fact reads more like the Xanth series by Piers
Anthony with a bit of Larson's" The Far Side" thrown in for good measure.
The book follows the exploits of Bill, an unlikely hero drafted into the
military and sent on a nearly hopeless mission. In the course of his travels, Bill and
his motley companions run afoul of living metal monsters, little green meo--er,
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lizards--and a conglomeration of thinly disguised parodies ranging from Burrough's
Barsoom (complete with Jonkarter and Deja Vu) to The Wizard of Oz.
Because the book is so loaded with one-liners and rapid-fire humor, it is
difficult to read cover-to-cover. Taken in small pieces, however, it provides
innumerable chuckles and several downright guffaws.
Bill, the Galactic Hero falls short of Harrison's other, more complicated
works, but stands alone as an entertaining SF/Comedy. If you're looking for cheap
laughs, countless puns and numerous groaners, try this book. If you prefer the more
(relatively) sophisticated humor of Stainless Steel Rat and the likes, look elsewhere.
--Brian J. Underhill

King Arthur as Christian
Lawhead, Stephen R. Arthur. Crossway Books, Westchester, IL, 1989. 446p. ISBN
0-89107475-9. $10.95 Book Three in the Pendragon Cycle.
The Pendragon Cycle, Taliesin (1987), Merlin (1988), and Arthur (1989), is
now complete. Stephen R. Lawhead has written a Christian fantasy using, as its
major structure, the Arthurian legend, and as its minor structure, the legend of
Atlantis. This is a massive undertaking which has resulted in 1200-plus pages of text.
In Taliesin, the fleeing Atlanteans become the Fair Folk of British lore and
legend. In Merlin, Aurelius, Merlin, and Uther Pendragon begin the various
processes that will enable Arthur to unite Britain. In Arthur, the events of the familiar
story occur in a more-or-less familiar way. Most of the main points of the story are
there: Arthur's unusual birth, the sword in the stone, Ector and Cai, Bedwyr, the
Lady of the Lake, the Fisher King, Lot, Medraut, Morgain, and Avalon.
Lawhead, however, makes some changes, the most significant of which fall
into line with the depiction of Arthur as a follower of Christ whose battle cry is "For
the Holy Jesu and Britain!", who tells Bedwyr, "I saw a land blessed of the Living God
where all men lived as kinsmen and brothers," and who holds his most important
feasts on the Christ's Mass day. This Arthur's birth was legitimate, and this Arthur
has no incestuous relationship with a half-sister (which makes the prophecy that his
own son will kill him seem out of place). If, as it seems, one of Lawhead's main
purposes was to write a Christian fantasy, he has allowed that purpose to deflate the
Arthurian story. In the end, Arthur's dream for Britain is not ruined by cumulative
misdeeds (including his own incest), but by Arthur's untimely absence from Britain
which allows Medraut (Morgain and Urien's son in this version) to try to take over.
The sense of tragedy in Malory, Tennyson, T.H. White, and even Lerner and Loewe
is not present in Lawhead; and other than an interest in who wins or loses, there is
very little emotional investment by the reader who comes away from the trilogy
essentially unmoved.
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Lawhead does make some nice moves in this trilogy, especially with the
Welsh Celtic materials, but T.H. White is better for fantasy, Rosemary Sutcliff for
realismlhistoricity, Marion Zimmer Bradley for the Christianl,'Pagan" conflict, and
Tolstoy for the epic; and all of them make the reader care more about the characters
than Lawhead does.
Recommended for die-hard Arthurians and/or Christian fantasy readers
only.
--C.W. Sullivan ill

The Fall of Cthulhu?
Lovecraft, H.P. and Divers Hands, Tales of the Cthulhu Mythos. Sauk City, WI:
Arkham House, 1990. 529p. $23.95 he. ISBN 0-87054-159-5.
The so-called Cthulu Mythos of H.P. Lovecraft is one of the oldest jokes
in weird fiction. Unfortunately, it's one repeated ad nauseum by too many people
with no gift for telling it. In Lovecraft's lifetime, the "Mythos" (a term that
Lovecraft himself never applied to his stories) was the calling card of a small
fraternity of Weird Tales writers: Lovecraft, Clark Ashton Smith, Robert E.
Howard, Robert Bloch, August Derleth and others created a common mythology
through their fiction by mixing and matching extradimensional monsters, necromantic texts and other props with conspiratorial glee. It didn't bother Lovecraft
that most of his colleagues were better at borrowing names and phrases from his
work than capturing some of its unique cosmic character. By the time of his death,
though, their contributions outnumbered his own, and they became the norm by
which the Mythos was measured. Today, the Mythos is considered less a vehicle for
exploring Man's relationship to the universe (the underlying theme of Lovecraft's
fiction) than a game anyone can play if they use the proper set pieces. Not
surprisingly, modem Mythos fiction gets, and usually deserves, the same kind of
respect accorded Star Trek novels.
It was August Derleth, Lovecraft's publisher, who gave the Cthulhu
Mythos its name, codified its common elements and wrongly promoted it as a sort
of supercharged version of the Christian Mythos. Derleth's official manifesto for
the Mythos can be found in his introduction to Tales of the CthuUlu Mythos, a 1969
Arkham House collection that mixed liberal portions of work by Lovecraft and his
compatriots with tales by Ramsey Campbell, Brian Lumley and other members of
the second generation of Mythos authors. Most of that volume's contents have
remained intact for this "revised" edition of the book, brought out as part of the
centenary celebration of Lovecraft's birth. However, the few changes that Arkham
House editor James Turner has made are significant.
In his new introduction, Turner reinforces a point that S.T. Joshi, Richard
Tierney and other Lovecraft scholars have argued for years: that' 'the essence of the
Mythos lies not in a pantheon of imaginary deities nor in a cobwebby collection of
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forbidden tomes, but rather in a certain convincing cosmic attitude." This attitude,
which arose from Lovecraft's despair over Mankind's seeming unimportance in the
cosmic scheme of things, can be summed up in his own words as "the fundamental
premise that common human laws and interests and emotions have no validity or
significance in the vast cosmos-at-Iarge." The stories of his that we think of as
Mythos fiction were Lovecraft's attempts to distill the incomprehensibility of the
cosmos into alien entities whom human beings could only temporarily elude. Their
true moment of "cosmic" horror comes when characters are forced to accept the
human race's predicament and acknowledge that there is no way out of it.
Curiously, the seven new stories Turner has added to the book (four of the
original 18 have been dropped) come no closer to expressing this attitude than do the
leftovers by Derleth, Henry Kuttner, Frank: Belknap Long and others. Brian
Lumley's" Rising with Surtsey," Karl Edward Wagner's" Sticks," Stephen King's
"Jerusalem's Lot," Fritz Leiber's "The Horror from the Depths," Philip Jose
Farmer's" The Freshman," Richard Lupoffs "Discoveries in the Ghooric Zone" and
Joanna Russ's" My Boat" are competent, and sometimes engaging stories, but all are
more intent on working in or around the Mythos tradition than dealing with Mythos
metaphysics.
Why did Turner put together a book whose contents seem at odds with the
philosophic principles he stresses? I think the answer can be found in his reference
to the collection as "Works that have been influenced by the Cthulhu Mythos."
Turner reserves the term ' 'Cthulhu Mythos" exclusively for Lovecraft's stories. He
seems to be saying that if one doesn't limit the Mythos in this way, then one must find
a definition that admits all so-called Mythos stories-Lovecraft's as well as those that
lag far behind in conceptualization and quality. As the wide variety of Turner's and
Derleth's selections show, such a definition, even if possible, would be so broad as to
be meaningless. In a back-handed way, this book turns the general understanding of
what constitutes Mythos fiction against itself to expose its deficiencies. It begs the
question whether we should even consider the Cthulhu Mythos, as it is usually
handled, a legitimate subgenre of horror fiction.
-Richard Michaels

A Return to Dream Park
Niven, Larry and Steven Barnes. The Barsoom Project. Ace Books (The Berkeley
Publishing Group), NY, September 1989. 34Op. $4.50pb. ISBN0-441-16712-8.
17le Barsoom Project; while the title conjures up images of a return to Edgar Rice
Burroughs' Mars, the book is something even better-a return to Dream Park, the
high-tech Disneyland of tomorrow.
Niven and Barnes have outdone themselves with The Barsoom Project.
Rarely does a sequel capture the magic of the original, but The Banoom Project
surpasses Dream Park from beginning to end. The awe of the technological wonders
is still there, the Game is even better than before and the mystery and intrigue is
delicately woven into the fabric of the entire book.
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All the elements that made Dream Park a gamer's dream-come-true are
back. lbis time the Game begins in the frigid north where the gamers must stop a
Cabal of evil sorcerers from destroying the world. Lovecraftian horrors, Eskimo
magic, even a trip to the netherworld make for an exciting adventure.
Outside the Game, an international group of dignitaries has gathered at
Dream Park to learn of a dramatic and far-reaching plan to colonize Mars--the
Barsoom Project. But chief of security, Alex Griffm, has too many loose ends to
believe the meeting--or the Game--wiU go smoothly. Why was a Dream Park actor
muroered in one of the Games? Who is trying to kill an influential Ambassador and
why? Has a double agent infiltrated the Dream Park personnel? Is the premature
death of one of the Garners a computer error or has someone cracked security there
as well? The answers to these questions are buried beneath a web of lies, false IDs,
deceit and treachery existing in a world where reality and fantasy are difficult to
keep apart.
The Barsoom Project is a sure-fire winner by a pair of fme writers whose
collaborations are nothing short of dynamite. Don't miss it.
--Brian J. Underhill

Dragon Prince Conclusion?
Rawn, Melanie. SunTUlllU!r's Fire: (Dragon Prince, Book 111).
February 1990. 479p. $4.95 ph.

DAW Books,

With this, Melanie Rawn concludes her Dragon Prince trilogy--or does
she? The characters and story told in The Star Scroll are picked up a few weeks after
its conclusion and then move nine years forwaro in a series of episodes to the
concluding contest between a white magic-wielding faradhi and a sorcerous
diarmadlJi in the persons of Pol and the eldest grandson of Roelstra, the villain of
TIle Dragon Prince.
The intervening episodes report two other conflicts as well: the rebellion
of a few loros against the High Prince Rohan, and the rivalry of the young cousins,
Andry, High Priest of Goddess Keep, and Pol, the High Prince's heir. Tins rivalry
is unresolved as Sunrunner's Fire ends so that it, with the potential for trouble that
the remaining undetected diarmadhim pose, offers possibilities for a fourth, and
even a fifth, volume.
If such are planned, this reader hopes Rawn will spend a little more time
developing the secondary characters who affect the actions of the central ones. For
instance, Sionell, whom we saw suffering from a young girl's crush on Pol in The Star
Scroll is first shown as beginning to recover from that crush and, at her next
appearance, is happily married elsewhere and a mother, though still with some
concern for Pol. How did this happen? We are not told. Again, Sioned communicated with the dragon Elisel in the last pages of The Star Scroll but that dragon
never reappears except as a name, though other dragons and individuals interact to
influence the plot peripherally.
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All three books have the same plot pattern. In the first three or four hundred
pages, a large number of characters move arOWld the stage and there is much talk to
carry the plot further. The last hundred pages are devoted to a physical or magical
battle between Rohan and Roelstra (The Dragon Prince), Maarken and Masul(The
Star Scroll) and Pol and Ruval (Starunner's Fire). The last twenty pages or so tie up
loose ends but leave a few to initiate weaving a plot for the next volume.
Reading anyone volume of the trilogy is a satisfactory way to pass a dull
weekend. One could just as well read an historical novel of the Middle Ages or a
dynasty novel of American industry because Rawn mutes the fantasy elements so
well.
-Paula M. Strain

Splatterpunk
Schow, David J. Seeing Red. TOR, NY, January 1990, 268p. $4.95 ph. ISBN 0-81250019-9.
Seeing Red consists of fourteen short stories: eleven of self-styled" Splatterpunk" author David J. Schow's previously published pieces and three heretofore
unpublished stories. Also included is a laudatory" Introduction" to Schow's work by
T.E.D. Klein, fonner editor of Twilight Zone Magazine and one of the editors who
first accepted Schow's work. Schow, whose fiction appears in horror anthologies
(e.g., John Skipp and Craig Spector's Book o/the Dead (Bantam, 1989]), is perhaps
most recognized by SF readers for The Outer Limits: The Official Companion (Ace,
1986)--a study of the justly famous television series of the early 60's-which he wrote
with Jeffrey Frentzen, and for the collection of cinema-related horror stories he
edited, Silver Scream (Tor, 1988). He is most recently represented by New Line
Cinema's Leatheiface: Vie Texas Chainsaw Massacre 3. What is little known about
Schow, however, is that he has written "at least 16 novels under pseudonyms,"
according to John Stanley, who interviewed Schow for the San Francisco Chronicle
"Datebook" (January 7, 1990,24).
Though the notion of a "Splatterpunk" aesthetic is problematic primarily
because of the absence of any "canonical" works that can be cited-the "Introduction" to the previously mentioned Skipp and Spector anthology seems closest to a
coherent manifesto of the school-one can identify several characteristics: the
extreme violence of the action (mutilation, stabbing, dismembennent, and other
grisly fonDS of death), a heavy reliance on the pictorial and explicit in the depiction
of the violence, and an indebtedness to popular media, particularly Hollywood films.
The unacknowledged precursor of such prose strategies, of course, is Stephen King.
He is most certainly the one horror/fantasy writer working today who wields the
most influence over his epigones. In Schow's story, "Lonesome Coyote Blues," for
example, the call letters of the ghostly radio station which can be accessed only by
doomed musicians are KXKVI: those of Cliff Robertson's radio station in the Outer

30

SFRA Newsletter, No. 176, April 1990

Limits episode' , The Galaxy Being. " One story is ominously entitled' 'Coming Soon
to a Theatre Near You," a reference to the oft-seen slogan which accompanies
movie trailers. Schow certainly reveals an impressive knowledge of Hollywood
history and is an avid fan of popular culture (as many of his fellow" Splat Pack"
writers also seem to be).
What this means is that Schow's work occasionally panders to a readership, raised largely (perhaps even exclusively) on television and Hollywood films,
seeking cheap thrills. As a result, it can be occasionally derivative: witness" Blood
Rape of the Lust Ghouls" and the predictable ' , Visitation. ' , Side by side with such
stories, however, is the impressive story" Red Light," winner of the World Fantasy
Award in 1987, and the heretofore unpublished "Incident on a Rainy Night in
Beverly Hills" which utilizes the motifs of conspiracy and paranoia and would
therefore interest SF readers. Particularly skillful is the oxymoronicaUy titled
, , Pulpmeister, " a story which, I think, reveals Schow's own ambivalent attitude
toward his own writing, and the fmal story, "Not From Around Here," is nothing
short of a small triumph of which Lovecraft would be proud.
The value of Seeing Red, it seems to me, is that it is paradigmatic of the
state of contemporary horror/fantasy, paradoxically seeking literary merit through
a vocabulary and an aesthetic borrowed from popular media, particularly Hollywood fUms and television. One might imagine Schow as the verbal equivalent of
cinema's George Romero. Like Romero, he is seeking a popular support while
seeking, at the same time, more ambitious goals.
--Sam Umland

OfT-Season
Silverberg, Robert. In Another Country/C.L Moore. Vintage Season. Tor, NY.
200p. $3.50 ph. ISBN 0-812-50193-4.
To celebrate the successful revival of the "science-fiction double"--two
short novels by two different authors packaged as a single book--Tor Books has
published Robert Silverberg's sequel to the novella" Vintage Season" as the second
half of its SF Double No. 18. Before discussing Silverberg's achievement, a bit of
history is in order.
, , Vintage Season" first appeared in the September 1946 issue of Astounding
Science-Fiction under the name Lawrence O'Donnell. At the time, it was one of the
worst-kept secrets in science fiction that O'Donnell was the collective pseudonym
for the husband-and-wife writing team of Henry Kuttner and C.L. Moore. Although
today we accept the O'Donnell stories as mostly the work of Moore, "Vintage
Season" is not inconsistent in tone with" Mimsy Were the Borogoves," a 1943
collaboration published under the pseudonym Lewis Padgett that is thought to be
largely the work of Kuttner. Both are time travel stories, and both brilliantly evoke
a sense of wonder through the experiences of contemporary characters confronting
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the incomprehensible future.
"Vintage Season" is told very much like a mystery story. It concerns Oliver
Wilson and his relationship with a man and two women to whom he rents his house
for the month of May. After befriending the unusual trio, Wilson begins to suspect
that they are more than just the foreigners on vacation they pretend to be.
Eventually, he discovers that they are time travelers who' , do" different time periods
as casually as contemporary vacationers "do" Europe. Only at the story's climax is
it revealed why Wilson's guests so eagerly sought his home.
One can't discuss In Another Country without disclosing the ending of
"Vintage Season": it turns out that this particular Spring is a "vintage season" in
which a cataclysmic event is to occur, and that Wilson's home is an ideal vantage point
from which to observe it. Although the catastrophe takes Wilson and others of his
time completely by surprise, it is already old news to the time travelers. The impact
of Moore's story depends on our seeing the visitors from the future less as callous
opportunists than as people who accept, and try to make the most out of, the
inevitability of history.
Inevitability is very much the theme of In Another Country, which is not so
much a sequel to "Vintage Season" as a parallel story (although Silverberg has
updated it to the 80's, a jarring revelation that immediately raises questions about
why a technologically sophisticated society is so ignorant of the earthshaking events
to come). It, too, tells of a trio of time travelers in town for the vintage season, but
this time from their point of view. Thus, in Silverberg's hands, Moore's time travel
story becomes an anthropological study, in which people from the distant future
examine the artifacts of the 20th century. Most of the time travelers have the attitude
of ugly Americans abroad, but one, Thimiroi, is sensitive to the fragile beauty of our
era. So smitten is he that he falls in love with a period woman (paralleling a similar
love-that<annot-be between Wilson and one of his guests) and attempts the
unthinkable: to rescue her from her impending doom. This sets the stage for the time
travel paradox. Indeed, the plot of In Another Country hinges on it and t~lat proves
a mistake. Silverberg tries to generate suspense through Thimiroi's attempt to avert
destiny, but the effort goes for nought: it is an inherent paradox of time travel that
people from the future cannot change the past in any significant way. Moore's story
ends with a revelation based on this understanding, Silverberg's, alas, with a foregone
conclusion.
A more serious problem is the story's point of view. Silverberg's decision to
tell the tale from the perspective of the time travelers has potential, but it deprives
the narrative of the element that rendered the original story so poignant: a
sympathetic character struggling to understand the clockwork mechanism of the
universe. The time travelers not only understand it, they have mastered it. To see
the universe from their point of view-even the compassionate Thimiroi's--is merely
to await the inevitable. Mechanical processes, reviewed in hindsight, lack a tragic
dimension.
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1bis is not to say that In Another Country is a methodical book. Silverberg
probably has written as good a follow-up to "Vintage Season as we are likely to see,
but his novel doesn't leave us feeling the same sad sense of loss we experience at the
conclusion of Moore's original. Considering that what's lost is everything the
people of our century hold dear, that's a pretty significant shortcoming.
--Richard Michaels

High Fantasy
Smeds, Dave. The Schemes o/Dragons. Ace, NY, 1989. 246p. $3.50 pb.

In the second volume of The War of the Dragons series Dave Smeds has
created a high fantasy tale of suspense, mystery, illusion, and humor.
The kingdom of Elandris is in the third generation of a war against the evil
human forces controlled by Gloroc, the dragon.
Alemar Dragonslayer, powerful wizard and sorcerer has died leaving his
son, Keron, as king of Elandris and his grandchildren, twins Alemar and Elenya,
to fight the dragon. Keron has little, if any sorcerous talent and the twins power
is much diminished from that of their grandfather. Alemar Dragonslayer had
talisman, "the gauntlets...which were made specifically to fight the children of
Faroe and Triss [ancestors of the current menace, Gloroc]" (101). The twins share
the gauntlets because neither is strong enough to wear them both.
Struth, the Frog goddess of Elandris, uses a magic spell to fwd another as
strong as Alemar Dragonslayer. She finds Toren who is from a distant part of the
kingdom, a remote place without a written language or an oral history. Toren is
a member of the Vanihr tribe who live in "The Wood. " When Toren asks Struth
why he was chosen to carry out the fight against Gloroc, Struth tells him he has the
"energy pattern [that] most closely matches that of the great wizard....With proper
training you may be able to use his gauntlets." (101)
The structure Mr. Smeds uses is interesting and different. He is telling
parallel stories, the first: the capture of Toren, his journey to Struth's temple, and
his training as a wizard and sorcerer. The second tale is of the twins, Alemar and
Elenya, and their continuing battle with the forces of Gloroc. The chapters do not
alternate each time but the stories unfold well.
One other interesting thing Mr. Smeds explores is the method used by
Toren's tribe, the Vanihr, to insure that the history of the tribe is passed from one
generation to the next. As the young people of the tribe reach maturity, they
participate in a ritual led by the shaman of the tribe. During the ritual the shaman
implants a totem containing that person's personal history all the way back to his
original ancestors. The totem is actually internalized through the mouth. Toren's
totem is a tortoise and in order to control Toren and make him accompany his
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captors to Struth, the captors remove Toren's totem. They force him to drink a
potion and the totem is called out and comes out of his mouth. Losing his totem
upsets Toren and he is forced to go to Struth because only a god can restore the
totem. It is as though Mr. Smeds were dealing with a computer and the tribal history
comes packaged and ready to use. When Toren fmally gets his totem restored, his
ancestors are quite upset with him. They are upset that he has left ,. The Wood" and
taken up with strangers. ,. The voice that shouted most loudly was that of his greatgreat-grandfather....He called for his descendant to remember the code, ...to hold to
the ways that had served the tribe generation after generation, to purge himself of
foreign tongues, ideas, and loyalties....Toren reoriented a small connection in his
mind. His great-grandfather's voice vanished from the din....Quickly he searched,
and found that every part of that ancestor's experiences remained, accessible to his
call. I I (140) Wonderful, just wonderful.
This is a good book and the third volume is awaited with pleasure.
--Ann Hitt

Historical Fantasy Original, Engaging
Tarr, Judith. Ars Magica. Bantam, NY, 1989. 276p. $3.95 pb. ISBN 0-553-281453.
Judith Tarr is becoming quite a prolific writer, with a new novel coming out
every one to two years. One of the real dangers of being prolific is that one's novels
sometimes come to look like multiple variations on the same theme. Tarr, however,
avoids this danger, as she seems to have an endless stream of fascinating and original
ideas.
Tarr's latest novel, Ars Magica, is a good example of her active imagination.
Differing substantially from her other writings to date, Ars Magica is historical
fantasy, based on the life of a real person, Gerbert of Aurillac, who was crowned Pope
in 999. Wherever possible, Tarr has followed history. But since there is a great deal
about Gerbert that is not recorded, she has allowed her imagination free play to fill
in the gaps, constructing a dynamic and complex character in Gerbert with his
passion for any kind of learning, whose career she follows from its humble beginnings
as lowly peasant monk through Archbishop to Pope.
In the novel, Tarr attributes some of Gerbert's success, though certainly not
all, to his knowledge and use of magic, which he first learns in Spain, while still a
monk. Using a time in history when even astronomy and some branches of
mathematics were considered to be magic by many of the common people, Tarr has
woven historical, Dark Ages I ignorance together with genuine scientific and magical
knowledge to create a fascinating study of what might have existed to help a young
peasant to climb the papal throne. All that Gerbert faces, from the temptation to
learn the magic arts in the first place, strictly forbidden by the church, of which he is
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a servant, to his temptation to use his arts to destroy those who stand in his path,
is made real and believable, as is his loyalty to his masters, and the loyalty of his
disciple, Richer, to him.
The major characters in the novel are vitally and
realistically portrayed; so is the historical setting and background of the novel. 'This
combination creates a liyely and captivating story.
The chief weakness of Ars Magica may, however, stem from the fact that
Tarr is becoming so prolific. The greatest problem is the actual writing. It is not
even, not always clear, not always consistent in quality. The style is not bad; Tarr
is a good craftsman, on the whole. But there are places where the movements or
actions of the characters are obscure, places where one does not feel completely
satisfied, or is not completely sure of what is happening. These lapses weaken the
story at times, leaving the reader mildly puzzled. But they are not great lapses, nor
are they frequent, so they do not greatly impede the reader's enjoyment of the
novel.
Ars Magica, on the whole, is a good read. It is enjoyable and engaging, and
its characters are interesting and complex, although the novel is not profound nor
thought-provoking. For a long winter's evening by the fire, or a summer's day by
the lake, this novel is just the thing.

--Lynn Wytenbroek

IYoung Adult
Violent Young Adult Fantasy
Christopher, John. V,e Prince in Waiting. Collier Books, NY, 1989. 218p. $3.95
pb. ISBN 0-02-042573-2.
Christopher, John. Beyond the Burning Lands. Collier Books, NY, 1989. 216p.
$3.95 pb. ISBN 0-02-042572-4.
Christopher, John. V,e Sword ofV,e Spirits. Collier Books, NY, 1989. 212p. $3.95
pb. ISBN 0-02-042574-0.
Whatever has possessed Collier books to republish this trilogy by a usually
good writer of adolescent science fiction is not stated anywhere. The series is
accoinpanied by no publisher's letter of exuberance or apology, and very few
accolades are printed on the back covers. This lack is probably due, rightfully, to
a lack of enthusiasm by readers for this dreary, violence-packed trilogy centering on
war.
The series is full of violence. Blood and gore clot the scenes from very early
in the first novel, V,e Prince in Waiting. Not counting the innumerable deaths of
warriors, the death toll is staggering. The worst thing is the pointlessness of all this
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bloodshed.
The series would have been much better left alone. It is badly written (I
have read the first chapter of the first book half a dozen times and still have no idea what
the conversation between Luke and Rudi the dwarf is all about). The characterization
of all major characters is totally inconsistent and almost unremittingly dreary, which is
not acceptable in any novel. The central theme is violence, but whether the author is
saying that violence is the only thing of value in life, and that to be true men, we must all
be as violent as possible whenever possible (all women are simply dismissed as objects
of adoration or contempt by men), or whether he is making some sort of half-hearted
statement against violence is most unclear. It seems that his point is the former, that a
world of unremitting violence is the best of all possible worlds, and one that we should
seek with determination. Of course treachery and lies, something that almost all the
characters in the novel indulge in consistently, are a corollary to this theme, and seem
to be equally supported by the author.
I found this trilogy to be deeply disturbing, because I cannot believe anyone
in our supposedly enlightened times could possibly write a series of novels upholding
violence and war as the ultimate good, yet I cannot fmd enough evidence to read this
trilogy in any other way. If Christopher is resting his case on the unlikableness of his
, , hero I I , he has built a very poor case, because Luke is quite likable for about half the
trilogy and then he just becomes unbelievably stupid. So he is not strong enough as
a villain to make an anti-war theme likely. This series is full of inconsistencies, of
aborted themes, of poorly conceived characters and of dreadful writing. It is certainly
the worst series I have come across in many years for either adults or young adults.
And it is a very poor representation of an otherwise quite good writer. It should be
avoided at all costs.
--J .R. Wytenbroek
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